
Adolfo Autric and Rosario Tamayo’s generous donation of a collection comprising 600 photographs 
has enabled this permanent room devoted to the Afal Group, framed in the context of the Collection, 
to be mounted. Equally, the project illustrates the collaboration between private collectors and public 
institutions via an innovative working process, where patronage, research and, ultimately, donations 
intertwine. 

Afal Photographic Group (1956 1963)
Sala familia Autric-Tamayo

Adolfo Autric and Rosario Tamayo started their photography collection twenty years ago. In 2016, aware of the Museo Reina Sofía’s 
interest in the 1950s and 1960s – the so-called golden age of Spanish photography – they resolved to broaden the ensemble with 
the aim of donating the entire collection to the Museo. Over a two-year research period, between 2016 and 2018, they conducted 
a broad-ranging search to locate the most interesting pieces available from that period. Through the collaboration of Afal photo-
graphers and heirs, they have acquired a pivotal set of works, including finds such as Gonzalo Juanes’ Álbum de Isabel (Isabel’s 
Album); the ensembles Costa Brava Show, by Xavier Miserachs; Francisco Ontañón’s Vivir en Madrid (Living in Madrid), conserved 
by the publishing house Kairós; the colour photographs from Carlos Pérez Siquier’s La Chanca; the dummy of Sanfermines (The San 
Fermín Festivities), by Ramón Masats; and a number of stills from the series El carrer (The Street), by Joan Colom. Ultimately, the 
donation means more than 600 photographs have joined the institution’s holdings, giving impetus to the creation of a key corpus 
of work on the Afal Group in the Museo.   

Part of this donation was on display in the Museo’s 2018 exhibition An Approach to Afal. The Autric-Tamayo Donation, and the 
creation of this permanent room seeks to exhibit, in rotation, a series of displays that represent the major ensemble the Museo has 
been able to assemble. The ensemble is cultivated from both Autric-Tamayo family’s exceptional donation and other donations by 
Afal photographers and heirs, for instance donations by Carlos Pérez Siquier, the Schommer Foundation, Gonzalo Juanes and Mª 
Isabel Asensio, the publishing house Kairós, the heirs of Leonardo Cantero and Francisco Ontañón, as well as the works acquired by 
the Museo Reina Sofía. Thus, these new additions have turned the Museo into a reference point for studying and gaining knowledge 
of this photographic collective, one of the most pre-eminent, internationally, in the second half of the 20th century.  



«Afal established a commitment with the 
people of its generation, under the special 
conditions obtaining in the country and 
despite the many voices raised against it. 
We kept alive the dream of a contemporary, 
European and creatively free photography, 
when the times were moving in a totally 
different direction.

They were difficult, beautiful, rewarding 
years, such as can only be lived in the 
springtime of life. Our existance coincided 
with the necessary struggle to open up the 
path that had begun in Europe and from 
which we were excluded for reasons of 
an overriding political order. At the end of 
these intense years we were exhausted fi-
nancially, and were therefore out of action, 
but Afal had asserted its existence and 
Spanish photography was a very different 
thing.»

A text by José María Artero in conjunction 
with the Afal Group’s meeting in Almería in 
June 1991. Conserved in the Afal Archive 
and donated to the Museo Reina Sofía by 
Carlos Pérez Siquier.

The origins of the Afal Photographic Group are irrevocably linked to the specialist pho-
tography and film magazine AFAL, published between 1956 and 1963, and in the room 
its historical background is recounted with a display that brings together numerous 
issues of the magazine, various original dummies showing the design work, an outline 
of censorship, some of the photographs reproduced inside, and diverse publications 
reflecting a strand of their activities, both in Spain and overseas.     

Founders José María Artero García (Almería, 1928–1991) and Carlos Pérez Siquier 
(Almería, 1930) were able to turn the magazine into a focal point for photographers 
from all over Spain with a shared interest in the social role of the photographer and their 
involvement in the reality of their era. This perspective led to new aesthetic concerns, 
influencing the renewal of the medium of photography from that time in a context do-
minated by photography with a pictorial and academist aesthetic, although, conver-
sely, their photographs were based on simple procedures, shaped by a direct and literal 
gaze at reality. As faithful witnesses of their era, they naturally portrayed the dictators-
hip in the 1950s and 1960s, a time which would bring about the co-existence in rural 
Spain of religious traditions and the first traces of tourism, set to become a new driving 
force in Spain’s economy.   

In the gallery, a selection of street photographs is also on view, the majority taken by 
photographers from the group, with their personalities and the hallmarks of each one 
on display, in addition to elements that worked as a common thread: the humanist 
gaze and a modernising endeavour. In their desire for renewal, these authors reflected 
the reality of their day, the time into which they had been born, adapting the interna-
tional influences of photographers such as Henri Cartier-Bresson, Otto Steinert and 
Edward Steichen and the exhibition The Family of Man.

A group spirit surfaced spontaneously, helping them to circumvent the censorship im-
posed by artistic mediums managed by the Regime – and also forcing many artists 
into exile or, conversely, into staying in Spain but exercising self-censorship, or what 
was coined ‘interior exile’. Despite this geographical disparity, the Afal nerve centre 
would remain in Almería, where the magazine was published, and constant communi-
cation was upheld with contributors in Madrid, Barcelona, Valencia and Gijón.

In addition to publishing the magazine, one of the group’s major projects was the pu-
blication of the Anuario de la Fotografía Española (Annual of Spanish Photography) in 
1958, constituting a record of the sheer diversity of their approaches as photographers, 
and, moreover, without Artero and Pérez Siquier seeking to unify styles, themes or for-
mats, something which was commonplace in other collective publications in Europe. 
The publication of the Anuario also came at a great financial cost, which would ad-
versely affect the AFAL magazine as it went out of print in 1963. However, despite its 
disappearance, the photographers involved still continued on their own career paths. 

On this occasion, efforts have been made to spotlight the particular case of Álbum de 
Isabel, by Gonzalo Juanes, a work of pronounced modernity which materialised in a 
personal project worked on by the photographer — one of the group’s biggest theorists 
— depicting scenes of his daily life and travels with his partner, Isabel, between 1953 
and 1957. Gonzalo Juanes advocated simplicity and honesty in photography: “Of mo-
dest appearance, deliberately in a minor key”, or “a simple document that attempts to 
capture a fleeting moment of lyricism”. 


