
Land without Bread is a searing documentary about the geography, inhabitants, and lifestyle of 
the western region of Extremadura, Spain, called Las Hurdes. From the opening sequences of the 
film, Las Hurdes, which was considered to be one of Spain’s poorest and most geographically re-
mote areas, is situated visually and through the film’s narration as a region of central importance to 
the political stability of the government.
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Buñuel and his crew, comprised of the French cameraman Eli 
Lotar and co-writer Pierre Unik and Spanish educator-activist 
Rafael Sánchez Ventura, made a preliminary trip to Las Hurdes in 
September 1932, coinciding with the early years of the Second 
Republic. The film was shot on location from 23 April to 22 May 
1933. In the spring of 1936, following the election of the Popular 
Front government, Land without Bread was officially screened in 
Madrid at Cinestudio Imagen in April 1936. This screening was 
the only official one before the outbreak of the Civil War in July 
1936. 

Land without Bread brings into dialogue at least three types of 
documentary: institutional (through literary and historical sourc-
es, such as Maurice Legendre’s study Las Jurdes: Étude de géo-
graphie humaine, 1927), objective (via the inclination towards 
social realism of some of the film’s participants), and dissident 
(from the aesthetic practices of Lotar and Buñuel in French Sur-
realism). Nevertheless, left-wing critics only saw Land without 
Bread as a real-life and objective documentary, and even before 

the first reviews appeared in the press, stills of the film were pub-
lished in some of the most political literary magazines in Spain, 
such as Octubre: Escritores y Artistas Revolucionarios y Nueva 
Cultura (October: Revolutionary Writers and Artists and New 
Culture).

The film goes further as it questions the assertions of documen-
tary truth, employing resources like: the jump cuts and the alter-
ations between sound and image, the disclosure of its sources 
– which demonstrates that we are viewing a not-so-objective 
cinematic construction – and the impact gained through the 
film’s structure, from the jerky movements of the camera be-
tween takes to the obsessive treatment of Las Hurdes as a place 
of misery.

Buñuel believed Land without Bread represented the “contin-
uation of his career”, rather than a major breakaway from his 
previous surrealist works Un chien andalou (An Andalusian Dog, 
1929), and L’âge d’or (The Golden Age, 1930).


