
Second-wave feminism became consolidated across much of Europe and English-speaking countries in the 
1960s, together with women’s liberation movements. In Spain, except for isolated pioneering exceptions, the 
death of Franco must have been expected. The political and social climate that developed with the Transition fos-
tered the awakening of the feminist struggle in a new generation of women, many of whom were previously linked 
to an anti-Franco militancy which was also made up of female artists, photographers, illustrators and writers.

This upsurge of feminism was of an associative nature. One key aspect was the anonymous poster, which flooded the streets 
with the demands of women’s groups who were looking to secure equal rights. Furthermore, newly created magazines or pub-
lishing houses focusing on these demands played a pivotal role in mobilising a society bound to the National Catholicism of the 
Women’s Section of the Falange in its aim to bring about genuine democratic change. Vindicación feminista (1976-78) was 
the first magazine of its kind published in the Spanish State and was devoted exclusively to analysing and condemning wom-
en’s plight, featuring work by illustrators such as Núria Pompeia, photographers like Pilar Aymerich and Colita and writers such 
as Maria Aurèlia-Capmany, with the last two also collaborating on numerous other projects. Antifémina (1977) was another; a 
photobook which critically addressed the concept of femininity as a stereotype and cultural construct.  

Adhering to organisational models which were open, assembly-focused and non-hierarchical, other initiatives which were de-
cisive to the history of feminism surfaced, for instance Jornades Catalanes de la Dona (Catalan Women’s Days) in 1976, docu-
mented by Aymerich and the Alternatiu Cinema Cooperative, and other historic Days held in Granada two years later. In the first 
assembly, organised in the University of Barcelona’s Assembly Room, a performance group called Nyakes recited verses from 
artist Mari Chordà’s poetry collection ...I moltes altres coses (...And Many Other Things, 1976), a folder illustrated by the artist, 
of which anonymous copies were sold to help defray the event. Moreover, Chordà was the founder of the feminist bar-library 
LaSal, one of the seminal alternative and counterculture spaces in the Transition. This space, besides becoming a place for 
assemblies, organising cultural activities and offering women legal advice, most notably held activities which included the cre-
ation of a feminist publishing house by the same name with a long and exhaustive trajectory. In this environment they published 
illustrators such as Elsa Plaza and Montse Clavé, among others, who were entrusted with subverting codes which represented 
women as an eroticised archetype, femme fatale or victim, commonplace in the comics with a male readership.
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