
During the Transition, the historical subject which most clearly embodied a volition to break away was society’s 
youth and their support for a revolution of daily life through the inextricable union between culture and politics, 
militancy and pleasure. Youth counterculture flouted Francoism using fashion, music, drugs and sexuality, re-
flected in a tightly-packed network of magazines, fanzines, poetry, comics and associative spaces.

This movement coursed through athenaeums, communes, safe houses, ateliers, and alternative bars such as La 
Vaquería in Madrid’s calle Libertad, which, founded by Emilio Sola, saw the editors of La Banda de Moebius and other 
illustrious radical figures in Madrid’s bohemian scene pass through its doors. The boards painted by Ceesepe and Borja 
Satrústegi, with Slover’s defiant gesture, still marked the traces of far-right violence. Such nightspots would bear wit-
ness to the new reverberations of punk from the English-speaking world, with its energy and aesthetic, captured early 
on by Salvador Costa on an album released by Star, another of the key publications at the time. The comic constituted 
another of the movement’s core genres and was given visual substance by militant artists such as Raimundo Patiño 
from within Galería Redor in the condemnation of cultural persecution and man’s own manhunt. 

Conspicuous among the counterculture of las Ramblas and the Libertarian Days was Ocaña, with his performances 
and endless subversion of daily life. Democracy was a party which, as always, articulated some form of lament, where 
the figures of old women and wailers spoke, summoning the invisible lineages of women from the rural areas of their 
native Seville and their forms of religion and mourning with respect to the moral ruptures of the time.   

As the Transition moved forward, the youth and their transgressive imagery would drop outside the law and be per-
secuted. The suburban youth, the hijos del agobio (children of burden), would see their horizons of change recede to 
become accelerated dynamics of self-destruction, corroborated in Carlos Saura’s film Deprisa, deprisa (Hurry, Hurry, 
1981), a true metaphor for a whole generation remembered today in Spain with the name quinqui (delinquent). 
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