
The theatre of democracy is the street. With the Spanish State’s efforts to empty them, citizen demands spilled 
over into factories and neighbourhoods, while new subjects made demands on cities’ common governments 
through artistic practices — ephemeral art, graffiti, posters, and political graphic art were some of the visual 
devices employed at the time, along with demonstrations and performances. The emergence of citizen mobili-
sation was also inextricably linked to the formal strategies that made it visible and documented it.

In their work, photojournalists such as Manel Armegol, Pilar Aymerich, Anna Turbau and Colita depicted dissident 
citizens, and, in an alternative public sphere, while Francoism reclaimed “the street as its own”, different film-makers 
would ask after its legitimate owners. Tino Calabuig and collectives such as Video-Nou would do so with the emer-
gence of neighbourhood associations. The Colectivo de Cine de Madrid filmed the burial of workers killed in Vitoria 
as part of a broader struggle for the governance of a city in transition and its factories. Consequently, Vitoria would 
become a symbol of the repression of assemblyism and of workers’ autonomy, shot by film-maker Helena Lumbreras 
in Catalonia’s ‘red belt’.  

Artistic and counter-information collectives documented and pushed forward the fights to broaden democratic po-
litical space, such was the case with the COPEL’s (Coordinator of Prisoners’ Struggles) demands for “full amnesty” 
for common prisoners, or the feminist condemnation of so-called “women’s crimes” (adultery and abortion). More-
over, Republican traditions, antifascist memory and the situation in the countryside sparked political graphic art by 
La Familia Lavapiés and El Cubri.  

The urban crisis also demarcated the limits of the democratic city in spaces stricken by developmentalism and re-
al-estate speculation. In Galicia, Turbau documented rural women’s opposition to the construction of motorways or 
gypsy communities’ ways of life, which would also become the focus of Llorenç Soler’s work. 
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