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Museo Reina Sofía presents Madrid Meridian: Dream and Lie, a site-specific project by Pep Agut 

(Terrassa, Barcelona, 1961), created for the Palacio de Cristal (Crystal Palace) in Madrid’s Retiro 

Park. The artist explores the historical context in which the palace was built (designed by Ricardo 

Velázquez Bosco and inspired by Joseph Paxton’s Crystal Palace in London), between 1884 and 

1887 for the General Exposition of the Philippine Islands.  

The title of the exhibition refers to two crucial 

aspects in the development of the project. On one 

hand, the "Madrid Meridian”, which has its origins 

in October 1884, when an international conference 

held in Washington DC led to the approval of a 

single international reference meridian, tangent 

with the position of the Royal Observatory in 

Greenwich, England. That same year, Spain 

made a failed attempt to establish a 0° 

meridian of Madrid (3° 41´16˝west of Greenwich, 

and 14 minutes, 41 seconds ahead of it). A few 

years later, the nonexistent Madrid Meridian was 

also taken as a reference on the texts and maps 

of the catalogue of the General Exposition of the 

Philippine Islands, inaugurated in the Palacio de 

Cristal in 1887. The disaster of the Spanish-

American War in 1898 made the Madrid Meridian 

completely unsustainable. Nevertheless, the 

dictator Francisco Franco determined in 1942 that 

Spain would finally adopt the time zone on the 

meridian of Berlin, a decision whose impact is felt 

to this day.  

The texts of the catalogue edited by the 

Spanish Government for the General 

Exposition of the Philippine Islands have been 

one of Agut’s main sources in order to create this 

project, alongside with the work of two very 

famous Spanish painters that echo in the second 

part of the title: Dream and Lie, referencing 

Goya’s El sueño de la razón produce monstruos 

(The Dream of Reason Produces Monsters, 1799) and Picasso’s Sueño y mentira de Franco (Dream 

and Lie of Franco, 1937).  

The work is articulated on the basis of several plaster columns that replicate one of the columns 

inside the building. The mold for making them, a process carried out in six parts, is understood as 

an intermediary element that records every detail, like a photographic negative, of this specific object 

designed and built at a particular moment, which will be conditioned as it reappears in the exhibition 

by the variables of the material used for its reproduction. The resulting objects never cease to bear 

traces of the construction process, but their horizontal arrangement removes every sign of their 

original functionality. The individuality of each column or of each of the parts and sections that 

came out of the molds is completed with a series of inscriptions by the artist, made using the 



 

 

 

 

 
 

 

 

same tool, the burin, as the engravings of Goya and Picasso, especially Goya’s etching El sueño 

de la razón produce monstruos (The Dream of Reason Produces Monsters, 1799) and Picasso’s 

Sueño y mentira de Franco (Dream and Lie of Franco, 1937), one of the preliminary studies for 

Guernica. In this way, Pep Agut rests upon and continues the line of critical thought in art that reacts 

to political circumstances adversely affecting the whole of society. 

 

The large set of plaster 

tubers arranged next to the 

columns, taken from molds 

extracted from seven 

natural rhizomes, reiterate 

the ideas articulated through 

the columns. While some 

tubers refer to their remote 

colonial origin, Agut 

associates them sarcastically 

—he calls them “little 

Francos”— with those 

appearing in Picasso’s 

depiction of the dictator in the 

eighteen small vignettes that 

make up the set of 

engravings mentioned above. 

 

Madrid Meridian: Dream and Lie invites us to reposition our gaze, demand another perception of 

spatiality, and perform a different reading of the historical context in which the palace was built and 

its parallels to present times.  

 

About Pep Agut 

 

Pep Agut studied at the Facultat de Belles Arts de Sant Jordi in Barcelona, where he obtained his 

bachelor’s degree (1979–84) and doctorate (2018). He has lived and worked in various European 

cities.  

His artistic practice, sometimes framed inside the post-conceptualism of 1990s Spain, reflects the 

role of the artist, problems of representation and the place of art. Agut, often drawing on irony, 

sets forth a critical standpoint in relation to authorship and the art world, a world he views as the 

product of a society marred by spectacle, in which art becomes reduced to a mere financial 

commodity and scenography that reverts back to the neoliberal system.   

Agut employs different media and techniques in his projects and work, which stem from long 

and rigorous processes of research, primarily aiming to return the dimension of atemporal public 

space to art, where narrative and text habitually surface as inherent factors in the same plastic form 

— the artist acknowledges he is drawn more to writers such as Maurice Blanchot and Emmanuel 

Lévinas than to contemporary artists. 



 

 

 

 

 
 

 

 

Throughout his career, he has coordinated and participated in numerous seminars, conferences, and 

debates on art. His work has been seen at the 45th Venice Biennale (1993), Prospekt (1996), and 

the 11th Biennale of Sydney (1998), and he has exhibited his work both individually and collectively 

at institutions such as the Tel Aviv Museum of Art (1993) and MACBA in Barcelona, which devoted a 

retrospective to him in 2000. 
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