
In the 1950s a number of artists, working mainly in connection with the Denise René Gallery, started exploring a new area of abs-
traction that critics such as Guy Brett defined as “a radical leap” towards “a new space.” This new space was known as kinetic art. 
The movement built on the ideas of geometric and concrete abstraction, incorporating the concepts of expansion, multiplication 
and vibration in such a way that shape and colour ceased to be static elements of the artwork, becoming instead an expression of 
mobility. This line of thought was present in the major exhibition called Le Mouvement, which was organised by the aforementio-
ned gallery in 1955, highlighting the importance of motion as the main poetic and emotional quality of these new works. 

The Expression of Movement 
Jesús Soto. Yellow and White Extension (1979)

Yellow and White Extension is situated 
in the logic that broke away from the 
limits of painting, the same logic that 
sustained the artist’s hanging penetra-
bles, although unlike the latter, Yellow 
and White Extension does not require 
any physical action by the spectator, 
just visual experimentation. As a floor 
piece with horizontal development, this 
work can also be read as a response to 
minimalism, a movement that exploited 
horizontality, the use of modules and the 
idea of an artwork as a location. These 
concepts are also present in this work, 
although without betraying or overstep-
ping the optical identity of kinetic art.

Jesús Rafael Soto, who moved to Paris in 1950, was one of the pioneers of kinetic art, 
taking as his starting point neoplasticism, constructivism and readings such as Vision 
in Motion, by Moholy-Nagy. Between 1953 and 1958 he worked toward integrating 
movement into compositions governed by the sobriety of colour and the use of pure and 
geometrical forms, in accordance with a universal and spiritual sense of artistic expres-
sion. With materials such as transparent Plexiglas sheets, Soto was able to expand on 
the pictorial plane using light effects, shadows and vibrations, and starting in the mid 
1960s he applied the same logic in its spatial dimension. He made use of three-dimen-
sional elements constructed with metal rods. These elements were visual projections 
of the pictorial plane, they could be the object of spatial multiplication through repeti-
tion and they also integrated movement as a visual perception. Soto summarised the 
process as follows: “From this superposition I arrived at optical movement through the 
displacement of the spectator in front of the stationary work.”

Yellow and White Extension, conceived for the large retrospective held in 1979 at the 
Centre Georges Pompidou in Paris and also shown at Madrid’s Palacio de Velázquez 
in 1982, is a fine example of this artistic process. It can be read as a projection of the 
pictorial plane, although its large dimensions, which for example triple those of the 1989 
piece in the Pompidou collection, make movement by the spectator necessary, although 
without exceeding the realm of optical perception.
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