
After doing illustration for three years, Juan Gris moved to Paris where he became involved in the artistic circles 
that included Picasso and Braque. His 1920s works are based on a synthesis of breakthroughs of cubism sifted 
through a classicism that contrasts with his formal experimentalism of the previous years, where once again he 
is exploring the aesthetic and poetic side of painting. 

Juan Gris
Reconfiguring the Modern Gaze

this feature’s appearance was inspired by 
a close friendship Juan Gris formed with 
painter Henri Matisse (1869-1954) du-
ring his stay in Collioure, France. The win-
dow allows him to illuminate the scene by 
contrasting interior shadows and outdoor 
light. By introducing the window, the pain-
ter works with a play between light and 
shadow expressed through different inter-
secting planes. 
The window and its relationship to Ma-
tisse allow Juan Gris to endow his works 
with more poetic meanings. It is in this fi-
nal period when Juan Gris’ work opens up 
to greater lyricism, warmth and sensuality 
without abandoning Cubism’s aesthetic 
principles.

From the early 1920s until his death, Juan Gris (Madrid, 1887 – Boulogne-sur-Seine, 
France, 1927) demonstrated increasing autonomy and independence from Cubism, 
distancing himself from Pablo Picasso (1881-1973) and the ideas of Georges Braque 
(1882-1963), despite his role as a key figure in the movement’s origins. 
This period, one of the most fruitful in his artistic career, was influenced by a “return to 
order” introduced to avant-garde movements at the time. Juan Gris infused Cubism 
with his classical approach of a serene, naturalist bent that resonated with origins in 
fine art, constituting one of the most personal contributions to the movement. His ra-
tional style stands in contrast to colorful sensuality and the austere presence of the ob-
ject-world. In works from this period we can observe the artist’s monumental approach 
to figures, the purity of lines and a return to warmer tones. 
Still life paintings and musical instruments are the most developed points of referen-
ce in his oeuvre. The bodegón, or still life, allowed him to delve deeper into rendering a 
three-dimensional world on a flat surface, which earned significant importance in his 
early work. In the center of the bodegón, treated as a kind of microcosm, the artist’s 
hand emphasizes the austere, essentialist quality of his approach to painting. Still life 
paintings also helped him express a constructivist, even an architectural perspective. 
Thanks to his intense theoretical reflections, Juan Gris brought Synthetic Cubism’s 
theses to their limits, beyond those of its founders Picasso and Braque.
Juan Gris added an element to the bodegón that would turn into its fundamental fea-
ture during this final stage: the window. Consensus among art historians affirms that 
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