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Francisco Gómez, Cristo, 1959 / Later copy, before 1988



Afal was one of the most significant photography collectives in Spain in the twentieth
century. Its existence revolved around the magazine of the same name. Devoted to
photography and the cinema, Afalwas published from 1956 until 1963, kept afloat by
subscriptions, a little advertising and, above all, the selfless commitment of its
founders José María Artero García (Almería, 1928-1991) and Carlos Pérez Siquier
(Almería, 1930), the directors, editors, and promoters of the magazine. Afal’s
independent outlook and the freshness of its tone quickly attracted photographers
eager for new challenges from all over Spain, thanks to whom the magazine became
the driving force in the post-war revitalization of Spanish photography.

Afal brought together a diverse group of documentalists and subjective photographers
who shared an interest in the social role of photography and its engagement with the
reality of the time. The goal common to all was to give expression to their aesthetic
concerns by means of simple direct procedures, free from any stereotypes inherited
from painting.

The group’s members varied a great deal in origins and ambitions. There were
amateur photographers like Gabriel Cualladó (Massanassa, Valencia, 1925-Madrid,
2003), Francisco Gómez (Pamplona,   1918-Madrid, 1998), Joan Colom (Barcelona,   
1922) and Ricard Terré (Sant Boi de Llobregat, Barcelona,   1928-Vigo, 2009); some
were involved in culture and the arts, such as Gonzalo Juanes (Gijón, 1923-2014),
Jesús de Perceval (Almería, 1915-1985), Joaquín Rubio Camín (Gijón, 1929-2006)
and Josep Maria Casademont (Barcelona , 1928-1994), and a good many were life-
long professional photographers, like Alberto Schommer (Vitoria, 1928-2015), Xavier
Miserachs (Barcelona,   1937-1998), Ramón Masats (Caldes de Montbui, 1931), Oriol
Maspons ( Barcelona,   1928-2012), Julio Ubiña (Santander, 1922-Barcelona,   1988),
Francisco Ontañón (Barcelona,   1930-Madrid, 2008), Jesús Aguirre (Almería, 1928)
and Joan Cubaró (Barcelona,   1926-1970).

The magazineAfal ceased publication in December 1963, dragged down by the
considerable debt incurred by the printing of the Anuario de la Fotografía Española in
1958. ‘Revolutions have to die young,’ Pérez Siquier said years later, when asked about
the causes of the magazine’s demise, ‘and one should not seek to prolong their lives
when they languish.’ But Afal did not ‘die’ in 1963. The trajectories of the
photographers who belonged to the group clearly demonstrate that the commitment
of the two ‘madmen’ from Almería to their work was more than justified: history has
proved them right.
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Afal Photographic Group

In the very heterogeneous group, in which signif-
icantly different approaches to photography
rubbed shoulders with –and fought!– one an-
other, there was nothing like an ‘Afal style’ shared
by all of the members. The common ground on
which they met was essentially the comparing
and contrasting of proposals, which could as eas-
ily be the result of dissension as of agreement.
The values   of the new current in photography
that Afal introduced in those post-war years are
in evidence in the work of each of its members,
are reflected in the texts published in the maga-
zine and collected in the correspondence.

Afal had members the length and breadth of
Spain. Outside of Almería, the most important
groups were those centred on the Agrupació
Fotogràfica de Catalunya in Barcelona, the

Casino del Comerio in Terrassa, the Agfoval in
Valencia and the Real Sociedad Fotográfica in
Madrid, whose president Gerardo Vielba was
very much in tune with Afal’s aims. In 1958 the
Madrid-based members (Leonardo Cantero,
Gabriel Cualladó, Francisco Gómez, Ramón
Masats, Francisco Ontañón and Joaquín Rubio
Camín) formed the group known as La Palan-
gana, which met regularly for informal tertulia
discussions, debating the selection of photo-
graphs for Afal exhibitions and sharing their
conclusions with the group in Almería by letter.

The 1958 Anuario de la Fotografía Españolawas
by a long way the group’s most ambitious ven-
ture. 2,500 copies of the yearbook were printed,
with rotogravure reproductions of more than
100 photographs by 48 photographers. The ex-

Gabriel Cualladó, Portrait of the AFAL Group, 1991
Photograph taken by Paloma Megía



acting selection criteria focused on the personal
style of the photographers rather than the pref-
erences of the promoters, and theAnuario fairly
reflected the diversity of approaches to be found
in Spain at the time, in contrast to the mono-
lithic homogeneity of outlook of the photogra-
phers in other European yearbooks. In addition
to the members of the group itself the yearbook
featured photographers from other sectors,
both amateurs and professionals. Among the
latter were the Catalan reporter Francesc
Català-Roca, the Madrid-based Hungarian por-
trait photographer Nicolás Muller, the Catalan
portraitist Ramón Bargués –whose series of
nudes in the style of Man Ray led to a tussle
with the censors, which, surprisingly, Afal won–
and the young Barcelona advertising and fash-
ion photographer Leopoldo Pomés.

TheAnuariowas very favourably received out-
side Spain, earning enthusiastic reviews from
such respected figures as Emmanuel Sougez,
Henri Cartier-Bresson, Giuseppe Turroni and
Otto Steinert, and also by Edward Steichen,
who chose a number of photographs for an ex-
hibition he curated at MoMA in 1959. However,
the Spanish critics, with their preference for
photography with an academic pictorial aes-
thetic, were not supportive of the project.

Of note among the achievements of the pro-
moters of Afal, over and above the salons they
organized in Almería, were the inclusion of the
group’s photographers in international compe-
titions and the staging of collective exhibitions
abroad, such as their participation in the Salon
International Albert Ier in Charleroi, Belgium,
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Anuario de la Fotografía Española, Afal, Almería, 1958 Catalogue of the II Biennale Internazionale di fotografía per invito,
Pescara, September 1-20, 1958. Photograph taken by Ricard Terré
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and in the 1958 Pescara Biennale. In December
1959 they put on a joint exhibition in Paris with
the Club photographique Les 30 x 40, which
then travelled to Berlin, Moscow and Milan.
The relationship with the French group was
not grounded in any formal or thematic corre-
spondence; first and foremost it was premised
as support for the international dissemination
of the collective’s work.

Although few of the Afal photographers
travelled abroad, they all felt an obligation to
be aware of what their contemporaries were
doing in Europe and America. In this there
was a clear consensus on a number of shared
references about which there was no
argument, and these effectively defined the

way they understood photography: the
catalogue of Steichen’s The Family of Man
exhibition, the work of Henri Cartier-
Bresson, the photo essays of Eugene Smith,
the urban reportage of William Klein and the
creation of Magnum agency, with its
paradigmatic emphasis on auteur
photojournalism. At the same time the
American illustrated news and fashion
magazines Life and Vogue are constantly
mentioned in the writings of the young Afal
photographers, along with the German,
Japanese and American photobooks and
photographic yearbooks that Carlos Pérez
Siquier assiduously collected and which make
up part of the holdings he has donated to the
Reina Sofia Museum.

Brochure-catalogue of Photographes d’Espagne & de France exhibition, 
Bibliothèque Espagnole, Paris, December, 1959
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Group of photographs of La Ventana Group 
(Ruth Lechuga, Mario Nader Márquez, Octavio Obregón, Guillermo Smurz), ca. 1959

With the coming of the new decade the Afal
photographers were admiring the work of their
Italian counterparts in La Gondola and La Bus-
sola, Gianni Berengo Gardin and Mario Gia-
comelli respectively, whom they presented for
the first time in Spain. A major influence on
many members of the group were the subjective
photography theories of Otto Steinert, who
showcased Spanish photography in the last of
the Subjektive Fotografie shows, in 1958. On the
basis of the contacts with Steinert, Afal champi-
oned abstract photography as a manifestation of
modernity, and from the very first issues the
magazine sought to establish relationships with
other arts, taking on the pedagogical task of fos-
tering a wider appreciation of abstract art, the
exhibition and critical work of which experi-

enced an unprecedented boom in 1950s Spain.
Most of the Afal photographers, even those like
Masats who were more interested in reportage,
essayed a ‘static’ photography, as they called still
life photography or macro photography.

Afal was also actively involved in championing
the work of photographers from other countries,
thereby enriching the Spanish cultural scene and
specifically the field of photography, which was
burdened by a conservative painterly approach.
To this end the group undertook initiatives such
as the travelling exhibition of  Joven fotografía
belga, the show devoted to the Mexican group La
Ventana (donated in its entirety by Carlos Pérez
Siquier) and the Otto Steinert travelling exhibi-
tion during the years 1962 and 1963.
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The Magazine (1956-1963)

The 36 issues of the magazine Afal
appeared in four consecutive phases, each
with different characteristics. The first
three issues, published as newsletters,
reflected the salon-oriented fashion of the
magazine. In July 1956 Afal switched to
magazine and this marked the start of a
particularly fruitful period: the covers
showcased the best work of the group’s
young members and the inside pages
carried Spanish translations of seminal
texts of the writing on photography of the
period. In 1958 the magazine was very
visibly hit by the financial troubles arising
from the cost of producing the Anuario de la
Fotografía Española, sales of which fell
short of the group’s expectations, and
returned to newsletter format. In the last
phase, from January 1959, greater
importance was given to the cinema section
of film and the covers were almost
exclusively portraits of young women; in
this period Afal also went bilingual, with
original-language texts by its non-Spanish
contributors, one of whom was the French
photographer Roger Doloy, who even
proposed joint publication, with editorial
offices in Paris and Almería.

The articles devoted to cinema were written
by Guillermo Berjón, a member of the
Almería group, who was responsible for
search out quality material from the
Spanish film scene, largely centred on the
magazines Objetivo and Cinema
Universitario, published in Salamanca. This
section featured contributors of
considerable intellectual stature, such as
José María Berzosa, Eduardo Pons Prades,

Joaquín de Prada, Manuel Michel and
Ricardo Muñoz Suay. 

In addition, José María Artero’s discerning
literary judgement gave the magazine an
appeal that went beyond the photographic
image. From its first issues Afal included
poems of Manuel Alcántara and Antonio
Castro Villacañas, both closely connected to
Almería, as well as poets of the Generation
of ‘98 and the Generation of ‘27 who had
been silenced by Franco’s censors. These
included Miguel de Unamuno, Ramón
María del Valle-Inclán, Azorín, Federico
García Lorca and the brothers Antonio and
Manuel Machado. The bringing together of
the work of poets and photographers was an
innovative feature of Afal from the first.
Thus, for example, issue No. 14, dedicated to
Holy Week, in which short poems alternate
with photographs.

However, what most attracted the readers’
attention, in all of the magazine’s phases,
was the inclusion in each issue of a
monographic portfolio dedicated to a
particular photographer or group. Of note
here are the issues devoted to Gonzalo
Juanes (No. 7), to the Catalan trio of Ricard
Terré, Xavier Miserachs and Ramón Masats
(No. 8), to Carlos Pérez Siquier (No. 11) and
to Alberto Schommer (No. 13).

The editors’ correspondence with printers
and other suppliers bears witness to the
difficulties they had to face in publishing the
magazine. The care lavished on the details
of layout and design; the selection of
typefaces and drawings; the inclusion of



May 30 – November 7, 2016 9

Letter from Xavier Miserachs to Carlos Pérez Siquier, 1958
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pages in duotone; the use of fold-out pages
within a dossier to allow larger
reproductions; the always respectful
distribution of adverts and feature articles
and so on combine to give Afal an
unmistakable quality, even after so many
years.

The paste-up of each issue of the magazine,
stapled together for convenience, had to be
submitted to the censors for inspection.
Artero would travel to Madrid with the
paste-up when he suspected that the
provincial censor might take exception to
the content, because the censors in the

capital were known to be more
sophisticated and more tolerant. If the
magazine was passed fit for publication, the
paste-up was given an official stamp.
Articles related to the cinema were the most
frequently censored, and in the case of the
photographs, particular attention was paid
to the cover, where the banner Afal-Foto-
Cine would be used to cover the most
suggestive areas of the model’s body.

The magazine ceased publication in 1963,
overwhelmed by the debt of the Anuario and
the crisis of collaborations, since the young
amateur photographers turned professional.

Sketch for Afal, No. 26, September-October, 1960
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Gonzalo Juanes, Untitled (Series People of Asturias), 1962 / Contemporary copy

Postcard communicates the “dead” of Afal. Signed by José María Artero and Carlos Pérez Siquier, December, 1963
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The Documentary Holdings

A photographer’s output cannot
be understood solely through
the images themselves. The
documents associated with the
photographs, which describe the
processes and reflect the doubts
and discussions about the
creative exercise, are an integral
part of the discourse of
photography as art.

In the case of Afal, when it
comes to studying and
interpreting the work of the
group’s photographers, we are
fortunate in having access to the
documentary holdings of Carlos
Pérez Siquier and José María
Artero – a legacy that Siquier
Pérez has decided to donate the
Reina Sofia Museum, after
conserving it for over fifty years.

This legacy consists of publications and special
materials, including documents of historical
significance such as the correspondence with
an impressive roster of the major Spanish pho-
tographers of the day, from the period of Afal
magazine to the publication of the Everfoto
yearbooks and the exhibition of the Afal group
in Almería in 1991. The contact with the vari-
ous members of the group includes a number of
very analytical letters in which events in the
world of photography and the content of publi-
cations are considered in depth. As in any
youthful friendship, there are plenty of amus-
ing anecdotes that shed light on the tastes, the
way of life and the ideology of a whole genera-
tion. These documents are a genuine platform
of aesthetic debate and an invaluable aid to un-
derstanding the photography of the period.

This documentary
fonds also conserves
the archive of José
María Artero’s corre-
spondence, which is
primarily concerned
with the group’s activi-
ties and the prepara-
tion of the magazine.
His correspondents
are a highly diverse set
of personalities and
backgrounds, includ-
ing photographers,
poets, printers, news-
paper editors, and as-
sociations all over
Spain, censors, ambas-
sadors, civil servants
and more. The archive
also contains Artero’s
correspondence with
his close friends –nov-

elists, university professors, doctors, veterinari-
ans and agronomists, a cross-section of the
cultural landscape of the time.

In addition to these epistolary archives, the
Museum’s collection is also incorporating
original prints of photographs by the group’s
members, as well as Christmas cards,
postcards, Afal publications (copies of the
magazine, catalogues and yearbooks) and the
paste-ups of a dozen issues of the magazine.
Pérez Siquier has also included in his donation
a large number of books, catalogues, yearbooks
and photography magazines, both from the
AFAL years and from later, which help to put
together the mosaic of photography in this
country and internationally in the second half
of the twentieth century.

Afal: bimonthly magazine of photography 
and cinema, No. 27, Afal, Almería, 
November-December, 1960. 
Cover photograph taken by Oriol Maspons
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Ramón Masats, Terrassa, ca. 1956 / Contemporary copy
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Carlos Pérez Siquier

The fact that Carlos Pérez Siquier lived all of
his life in Almería did not prevent him from re-
lating to the principal figures in photography,
both Spanish and international. In addition to
his curatorial work for Afal in the 1950s and
1960s, he also dedicated himself to the Everfoto
yearbooks, which in the 1970s combined the
creative efforts of the Afal generation and the
younger generation centred on magazine
Nueva Lente.

Pérez Siquier began his career as a photogra-
pher in the Afal years with black-and-white

portraits of the residents of the La Chanca
neighbourhood in Almería. From 1960 on he
began to experiment with colour photography,
one of the pioneers of this medium in Spain.
There is an exquisite series of shots taken in La
Chanca from this period, the places observed
with a great sensitivity to the unusual and the
fragmentary, qualities that would come to be
characteristic of his work. His most original
photo series, which has become known world-
wide, is of bathers on the beach, the shots taken
over the course of the 1970s. In the nineties he
began a series of photographs of found objects,

Christmas card of Oriol Maspons and Julio Ubiña, 1961
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a curious collection of hybrids between the nat-
ural and the cultural that recalls the practices
of Pop art. He is still a practising photographer
today, adapting to new technologies and turn-
ing his critical gaze on his surroundings both
natural and human, whether in his native
Almería or on his travels. Of note among the
many accolades he was received are the Premio
Nacional de Fotografía in 2003, the Bartolomé
Ros photography prize at PHotoEspaña in
2013 and the Medalla de Oro de Andalucía in
2015. Meanwhile, his activities in the exhibi-
tion and publishing fields go from strength to
strength.

Carlos Pérez Siquier is still astonished at the
significance which Afalhas acquired in recent
years and very happy that the name of Almería
is being preserved together with the achieve-

ments of the group. Indeed, a little-known as-
pect of his curatorial work, and one that is now
being held up as one of the most authentic fea-
tures of the project, is the commitment to de-
centralizing practices and discourses, and to
escaping from conventionality with a distinc-
tively individual approach. With a characteris-
tic lack of vanity, the two editors of the
magazine have chosen to stand back and allow
the product of the group’s work to shine: the
photography of its members as autonomous
creators. However, there was always the inti-
mate hope of saving a small place in history for
the name of Afal, as expressed by Artero in a
text which was composed for the group’s pho-
tographers when they all met together for the
first time –the whole group had never previ-
ously assembled in one place– in Almería in
June 1991, two months before his death.

On another occasion, I have said how true it is that “there is no deadline which is not met, and no debt
which is not paid”. And today is one of those occasions when, as I look back, I think how glad I am to see how
the deadlines are met and how the debts are paid.

Afal established a commitment with the people of its generation, under the special conditions obtaining in
the country and despite the many voices raised against it. We kept alive the dream of a contemporary, European
and creatively free photography, when the times were moving in a totally different direction.

They were difficult, beautiful, rewarding years, such as can only be lived in the springtime of life. Our
existence coincided with the necessary struggle to open up the path that had begun in Europe and from which
we were excluded for reasons of an overriding political order. At the end of these intense years we were
exhausted financially, and were therefore out of action, but Afal had asserted its existence and Spanish
photography was a very different thing.

The pioneers of Afal have our reward in the fact that, thirty years on, we can get together as a group of
those primitive but never disconcerted photographers of the early Afal, not to lick our wounds after a lost battle
but to testify to the continuing presence of those ideals that led us to keep the faith and the hope that what we
were doing had its value and importance, even though we were so few and so scattered, with hardly a bloody
penny between us.

(Manuscript conserved in the Carlos Pérez Siquier archive donated to the Museo Reina Sofía) 
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Chronology 

1950

January. Founding of the Sociedad Fotográfica
Almeriense (A.F.AL.).

1955

October. New board of directors of A.F.AL.: Artero as
president, Pérez Siquier as secretary

1956

January. First issue of the magazine Afal.

December. The official censors suspend printing of issue
No. 6 of Afal.

1957

September. Roger Doloy proposes to Pérez Siquier that
Afal become a jointly edited bilingual publication in French
and Spanish.

1958

January. The travelling exhibition Joven fotografía belga
[Young Belgian Photography], organized by Afal, begins
its itinerary in Almería.

April. Afal exhibits as guest of honour at the Salon
International Albert Ier in Charleroi, Belgium.

May. The Anuario de la Fotografía Española published by
Afal, goes on sale.

June. Afal is invited to take part in the Pescara Biennial,
organized by the magazine Camera.

August. Otto Steinert asks for four photographs from
Afal’s Anuario of 1958 for the exhibition Subjektive
Fotografie 3.

October. Edward Steichen asks to include eight
photographs from Afal’s Anuario of 1958 in a major
exhibition at MoMA.

November. The Mexican group La Ventana sends Afal 54
photographs for an exhibition in Spain.

1959

January. The printing firm of Hauser y Menet declares it
is owed 100,000 pesetas for the Anuario of 1958.

March. Production of the second Afal yearbook is
suspended.

April. Carlos Pérez Siquier begins a correspondence with
the group La Gondola.

July. Publication of issue No. 19 of Afalmarks the start of
the magazine’s final phase.

December. An exhibition devoted to Afal and Club
Photographique Les 30 x 40 opens in the Bibliothèque
Espagnole library of the Spanish Embassy in Paris.

1960

April. Starting with issue No. 23, Afal ceases publication
of the French offprint. 

Turroni asks the Afal group to exhibit in the gallery of the
Biblioteca Communale in Milan. 

Afal exhibition in Moscow.

July. Crocenzi invites Afal to the first Congresso dei
Racconto per Immagine in Fermo, Italy.

October. Afal meets, almost in its entirety, in Madrid.

1961

February. Gilio Corinaldi and Ezio Croci invite Afal to
contribute to the international yearbook Fotografía 1962.

March. Otto Steinert grants Afal exclusive rights to
present his exhibition in Spain.

1963

May. Issue No. 36 of the magazine Afal, dated 
June-December. 1962, goes on sale.

December. Afal communicates its ‘dead’ with a postcard
of a grave with its name.
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List of Works 

Leonardo CANTERO
The Agent, 1959 / Contemporary copy
Silver bromide gelatin print on paper, 43 x 31.2 cm
Donated by the heirs of Leonardo Cantero, 2005 
Museo Nacional Centro de Arte Reina Sofía AD04077

Joan COLOM
Untitled (Series The Street), 1960 / Contemporary copy
Silver bromide gelatin print on paper, 17.8 x 8.4 cm
Museo Nacional Centro de Arte Reina Sofía AD05286

Luis CORTÉS VÁZQUEZ
Untitled, 1961
Silver bromide gelatin print on paper, 21 x 28 cm
Donated by Carlos Pérez Siquier, 2015

Gabriel CUALLADÓ
The Rose Girl, 1959 / Later copy, 1985
Silver bromide gelatin print on paper, 29.6 x 24.2 cm
Donated by the photographer, 1988 
Museo Nacional Centro de Arte Reina Sofía AS08636

Gabriel CUALLADÓ
Girl Brushing Her Hair, 1960 / Later copy, 1985
Silver bromide gelatin print on paper, 16.2 x 25.8 cm
Donated by the photographer, 1988 
Museo Nacional Centro de Arte Reina Sofía AS08645

Gabriel CUALLADÓ
Portrait of the AFAL Group, 1991
Photograph taken by Paloma Megía
Silver bromide gelatin print on paper, 16 x 25 cm
Donated by Carlos Pérez Siquier, 2015

Francisco GÓMEZ 
Shadow and Light, 1956
Silver bromide gelatin print on paper mounted on cardboard, 
25.3 x 26 cm
Museo Nacional Centro de Arte Reina Sofía AS10780

Francisco GÓMEZ 
Christ, 1959 / Later copy, before 1988
Silver bromide gelatin print on paper, 36.6 x 24.6 cm
Museo Nacional Centro de Arte Reina Sofía AS10782

Gonzalo JUANES
Untitled (Series People of Asturias), 1962 / 
Contemporary copy
Silver bromide gelatin print on paper, 17.5 x 23.5 cm
Donated by Carlos Pérez Siquier, 2015

Ruth LECHUGA
Boy with a Pumpkin, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
26.5 x 34 cm
Donated by Carlos Pérez Siquier, 2015

Ruth LECHUGA
Couple Dancing, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
23 x 34 cm
Donated by Carlos Pérez Siquier, 2015

Ramón MASATS
Terrassa, ca. 1956 / Contemporary copy
Silver bromide gelatin print on paper, 40.5 x 29.5 cm
Museo Nacional Centro de Arte Reina Sofía DE01908

Ramón MASATS
Almonte, 1958 / Later copy, 1988
Silver bromide gelatin print on paper, 23.7 x 35.5 cm
Museo Nacional Centro de Arte Reina Sofía AS10817

Xavier MISERACHS
The Plaza de Catalunya Metro Station, 1953 / Later copy,
1996
Silver bromide gelatin print on paper, 40 x 30 cm
Museo Nacional Centro de Arte Reina Sofía DE01914

Xavier MISERACHS
Tramcar at Night. Barcelona, 1957
Silver bromide gelatin print on paper mounted on cardboard, 
19 x 40 cm
Museo Nacional Centro de Arte Reina Sofía DE01913

Mario NADER MÁRQUEZ
Girls with Lighted Candles, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
26.5 x 33.5 cm
Donated by Carlos Pérez Siquier, 2015
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Mario NADER MÁRQUEZ
Portrait of a Woman, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
26 x 32.5 cm
Donated by Carlos Pérez Siquier, 2015

Mario NADER MÁRQUEZ
Group of Women, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
25 x 33.5 cm
Donated by Carlos Pérez Siquier, 2015

Octavio OBREGÓN
Man on a Ladder, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
24 x 34 cm
Donated by Carlos Pérez Siquier, 2015

Octavio OBREGÓN
Angel, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
34 x 26 cm
Donated by Carlos Pérez Siquier, 2015

Francisco ONTAÑÓN
My Old Lady, 1961 / Later copy, 1988
Silver bromide gelatin print on paper, 38 x 25 cm
Museo Nacional Centro de Arte Reina Sofía AS10650

Carlos PÉREZ SIQUIER
Untitled (Series La Chanca, Almería), 1956 
Silver bromide gelatin print on paper, 34 x 23.7 cm
Museo Nacional Centro de Arte Reina Sofía AD03343

Carlos PÉREZ SIQUIER
The Girl (Series La Chanca, Almería), 1957
Silver bromide gelatin print on paper, 33.8 x 22.4 cm
Museo Nacional Centro de Arte Reina Sofía AD03346

Carlos PÉREZ SIQUIER
La Chanca 
(Series La Chanca, Almería), 1957
Silver bromide gelatin print on paper, 34 x 22.3 cm
Museo Nacional Centro de Arte Reina Sofía AD03351

Alberto SCHOMMER
Still Life, 1957 / Contemporary copy
Silver bromide gelatin print on paper, 47.7 x 35.7 cm
Donated by the photographer, 2004
Museo Nacional Centro de Arte Reina Sofía AD03598

Guillermo SMURZ
Group of Men, ca. 1959
Silver bromide gelatin print on paper mounted on cardboard, 
27.5 x 35 cm
Donated by Carlos Pérez Siquier, 2015

Ricard TERRÉ
Holy Week, Barcelona, 1957 / Contemporary copy
Silver bromide gelatin print on paper, 38 x 29 cm
On loan from a private collection, Barcelona
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Sabatini Building
Santa Isabel, 52

Nouvel Building
Ronda de Atocha s/n 
28012 Madrid

Tel. (34) 91 774 10 00

www.museoreinasofia.es

Opening hours
Monday to Saturday 
and public holidays
from 10 am to 9 pm 

Sundays 
from 10 am to 2.15 pm 
the whole Museum is open,
from 2.15 pm to 7 pm 
are open Collection 1 
and one temporary exhibition
(check website)

Closed on Tuesdays

Exhibition rooms in all venues 
will be cleared 15 minutes before 
closing time

Museo Nacional Centro de Arte Reina Sofía

Education program developed 
with the sponsorship of 
Fundación Banco Santander

Cover image 
Afal: bimonthly magazine 
of photography and cinema, 
No. 6, Afal, Almería, 
November-December, 1956. 
Cover photograph taken 
by Carlos Pérez Siquier


