
Joaquín Torres García’s time in Barcelona was crucial to his artistic career, because it was there that he came 
into contact with Catalan Noucentisme and the first signs of the Spanish avant-garde. But moving to Paris 
and encountering neoplasticism was what defined the direction his work took from that moment on, in what 
he called Constructive Art. On his return to Uruguay, this would become the leading style through the “Torres 
García workshop”.

Torres García
Construction and Abstraction

he experiments with the incorporation of 
abstract elements, orthogonal structures, 
and fields of color, Torres García rejects 
empty formalism at all times. In his artis-
tic conception, the ties to nature must be 
maintained, and moreover the work must 
make reference to a higher universal order. 
Based on some proposals of an anti-realist 
and transcendent consciousness, Torres 
García creates a system of symbols that 
are visually materialized in a class of ideo-
grams, signs, and figurative elements ins-
pired by primitive cultures, ordered within a 
geometric structure.

During the final period of his artistic tra-
jectory, Torres García returns to his country 
of origin, Uruguay, and settles in Montevi-
deo with the intention of spreading a re-
novated art in the new continent, that of 
his most accomplished compositions, in 
which the autochthonous American tradi-
tion and the postulates of Constructivism 
can coexist on an equal footing. With that 
goal, in 1934 he founds the Asociación 
de Arte Constructivo (AAC) (Associa-
tion of Constructive Art), a platform from 
which he performs an intense labor, not 
just pictorial but also theoretical and pe-
dagogic in nature, with the publication of 
the magazine Círculo y Cuadrado (Circle 
and Square) and with theoretical essays 
such as La tradición del hombre abstrac-
to (The Tradition of the Abstract Man), La 
ciudad sin nombre (The Nameless City) or 
Universalismo Constructivo (Constructive 
Universalism). Through the well-known 

In 1891, the family of Joaquín Torres García (Montevideo, Uruguay, 1874-1949) left 
the American continent and settled in our country, first in Mataró and later in Barcelo-
na. Joaquín Torres García’s relationship with Spain, where the artist developed his work 
during different periods of his life and where he interacted with the representatives of 
the intellectual and artistic media of the time, is very significant. In his first period in 
Barcelona –during which he frequents the bar Els Quatre Gats and works with Anto-
nio Gaudí (1852-1926) in the stained-glass windows of La Sagrada Familia–Torres 
García’s work falls within the aesthetic aims of Noucentisme. One of the artist’s most 
significant works in this context is La Filosofía presentada por Palas en el Parnaso (Filo-
sofía Xª Musa) [Philosophy Presented by Pallas on Parnassus. (Philosophy of the 10th  
Muse)], 1911, a composition fully inscribed in the return to classic forms advanced by 
Eugenio D’Ors. From 1917 on, the artist began an activity which would last for many 
years and whose conception would evolve in parallel to that of his painting: the creation 
of handcrafted toys of painted wood. In 1920, Torres García moved to New York where 
he discovers a level of industrialization and material progress that has an intense impact 
on him, although of fleeting effect.

The year 1926 marks the beginning of a decisive era in Torres García’s creation. This 
period coincides with his stay in Paris, where he had the opportunity to experience 
firsthand the different avant-garde movements. His contact with Theo van Doesburg 
(1883-1931) and Neoplasticism has a clear influence on his painting, visible in wor-
ks like Construcción en madera (Construction in Wood), 1929, even if the pure abs-
traction is incompatible with the theoretical body he himself developed, a body which 
becomes the fundament of the pictorial language called “Constructive Art”. Although 



“Torres García Workshop”, the painter’s 
artistic praxis and aesthetic theories rea-
ched a special resonance, not just on the 
American continent but also, and in a no-
table way, among the European artists of 
the period between the wars.
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