
GATEPAC (Grupo de Arquitectos y Técnicos Españoles para el Progreso de la Arquitectura Contemporánea/
Group of Spanish Architects and Experts for the Progress of Contemporary Architecture), 1930-1936, officially 
began in Zaragoza in October 1930, bringing together the followers of modern architecture in Spain. So Spa-
nish architecture became connected to the international movement that was looking for a general redefinition 
of architecture and urbanism under the flag of European Modernity, with Le Corbusier at its head.

GATEPAC 
Architecture and Avant-Garde

the massive housing projects, the schools, 
the hospitals, and the museums which 
were urgently needed in Spain became 
one of their primary objectives. Hygienism, 
new construction systems, drywalling, 
new materials, the rational organization of 
programs, the elimination of any historicist 
traces, and the adoption of a mechanist 
aesthetic were the neuralgic points of a 
formal and ethical dimension which had to 
change the image of the city.
But it wasn’t just a case of modifying the 
image of the city; it was an effort to in-
troduce these new ideals from the plan-
ning stage itself, programs developed 
within the international meetings of the 
architects of the European avant-garde of 
which GATEPAC was a member. The first 
thing was to adopt scientific methods to 
interpret the city. Then they had to orga-
nize it into specific areas dedicated to re-
sidences, work, and entertainment, linked 
by the transportation infrastructures, 
fleeing from the parameters of outdated 
monumentalism. Finally, the connection 
of the city with the district was considered 
essential. This was called the Functional 
City and the experiences of our archi-
tects were pioneering, in such a fashion 
that the Macià Plan and the cities of rest 

The founders of the group had traveled to appreciate these novelties, to contact their 
creators, and to get their publications. In this fashion, Le Corbusier (1887-1965) and 
Amédée Ozenfant (1886-1966) with L’Esprit Nouveau and Vers une Architure, Theo 
Van Doesburg (1883-1931) with De Stijl, and Walter Gropius (1883-1969) with Bau-
haus became their primary references.
Starting in 1928, Fernando García Mercadal (1896-1985) managed to invite some of 
the representatives of the European avant-garde to the Residencia de Estudiantes in 
Madrid. It was the first step toward “interesting the public in the new architecture” and 
to initiate ties with the European panorama.

Those who met in Zaragoza were: Fernando García Mercadal, José Manuel Aizpúrua, 
Joaquín Labayen, Luis Vallejo, José Luis Sert,  Sixto Illescas, Josep Torres Clavé, Ger-
mán Rodríguez Arias, Manuel Subiño, Pere Armengol, Cristóbal Alzamora, Francesc 
Perales, Ricardo Churruca, Felipe López Delgado, Manuel Martínez Chumillas, Ramón 
Aníbal Álvarez, Santiago Esteban de la Mora, and Víctor Calvo. They organized them-
selves in three geographic sub-groups: GN (Northern Group), GE (Eastern Group) 
and GC (Central Group). Among the agreements that were made there, two are worth 
highlighting: the adhesion to the CIRPAC (International Committee for the Resolution 
of Problems in Contemporary Architecture) and the commitment to publish a magazine 
that would be called AC (Documents of Contemporary Activity).
In addition to the private commissions that each of them would carry out, the procla-
mation of the Second Republic (which coincided with the publication of the first issue 
of AC) opened the possibility of their working for these new institutions. In this fashion, 
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and recreation of Barcelona and Madrid 
were discussed in the CIAM (Internatio-
nal Conferences of Modern Architecture) 
meetings; in this way the projects of the 
GATEPAC architects were a laboratory for 
the definition of this new manner of un-
derstanding the city.
The new working conditions, holidays, and 
weekends made an outdoor life possible 
and the need for a style of daily life whe-
re all furniture and the objects of daily life 
were mass-produced, they were econo-
mical and transportable. The architects of 
the GATEPAC opened stores in Barcelona 
and Madrid from which they could spread 
the new furniture and tools for modern 
life. These premises were shared with the 
Amigos del Arte Nuevo (ADLAN) (Friends 
of the New Art), with whom their presen-
ce extended into other areas of the new 
aesthetic. The friendship between Joan 
Miró (1893-1983) and Josep Lluís Sert 
(1902-1983) led to the organization of 
exhibits and meetings between architects 
and artists who focused on cultural circles 
to enrich and amplify their message. This 
activity reached its peak with the orga-
nization in January of 1936 of the first 
monographic exhibition of Pablo Picasso 
(1881-1973) held in Spain.
Although these contacts with the Euro-
pean avant-gardes facilitated the presen-
ce of new languages, both the rise of fas-
cism as well as the interest in resolving the 
scale of the problem of free time led them 
to delve into the autonomous languages, 
which came to be one of the primary con-
cerns of their final epoch. Popular Medite-
rranean architecture, and that of Ibiza in 
particular, was then considered as one of 
the formal origins of modern architecture. 
Mediterranean architecture confronted 
the architecture of the north. An inconclu-
sive controversy due to the explosion of the 
Civil War.

Bibliography

Eliel, Carol S. 
L’Esprit nouveau: purism in Paris 
1918-1925. 
Los Ángeles: County Museum of Art y 
Harry N. Abrams, 2001.

Fabre, Gladys [com.]. 
París 1930: arte abstracto-arte con-
creto: Cercle et Carré. 
Valencia: IVAM Centre Julio González, 
1990.

Granell, Enrique [ed.]. 
AC la revista del GATEPAC 1931-
1937. Madrid: Museo Nacional Centro 
de Arte Reina Sofía, 2008


