
In the mid 1920s, there was a noticeable feeling of artistic renewal in Spain, as a response to the intensification 
of the communication flow with the international avant-garde, helped by the presence of Spanish artists in Paris. 
The new surrealist sensibility, along with the revival of interest in popular indigenous culture, was shared by art 
and literature.

The New Culture in Spain 
Between the Popular and the Modern

The start of Surrealism in Spain is framed in the conjunction of the interests and con-
cerns between Salvador Dalí (1904-1989), Luis Buñuel (1900-1983), and Federico 
García Lorca (1898-1936), who coincided in the Residencia de Estudiantes between 
1922 and 1925. At that time, the three cultivated artistic disciplines that were very dif-
ferent from their own specialties, and thus, Buñuel, known for his film work, wrote prose; 
Lorca, the poet, practiced drawing prolifically; and with respect to Dalí, the painter, one 
cannot ignore his immersion into cinema or writing. 

The Residencia de Estudiantes –a space promoted by the Free Institute for Education– 
was the receiving center of the international avant-garde and the nucleus from which 
the first Madrid Surrealism emanated; it was the meeting place of a generation which 
reached its creative equator and, without a doubt, encouraged the transition of Span-
ish culture to the modern movement. Once the initial reticence that both Dalí as well 
as Lorca showed toward Surrealism were overcome, both Lorca’s drawings, as well as 
Dalí’s interest in Sigmund Freud’s theories of psychoanalysis and the world of dreams, 
showed the influence of the movement. Displayed in this room are some canvases rep-
resentative of what has been called Dalí’s Lorquian period, made from a time in the 
painter’s life when he kept close contact with Lorca. 

Buñuel, for his part, was the representative of Surrealism in the cinematographic sphere. 
The result of the collaboration between the cineaste and Dalí gave rise to the first exam-
ple of Surealism cinema: Un chien andalou (An Andalusian Dog, 1929) characterized by 
the succession of scenes connected only by the technique of free association, which 
makes this work a purely Surrealist product. 

New acquisitions

Federico García Lorca. [Payaso] 
Ensayos de Perlimplín, 1929
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