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In 1989 Jean-François Chevrier and James Lingwood presented the exhibition Une autre objectivité / Another Objectivity, which 
brought together a group of photographers whose works can be defined as object-images. In contrast to the crisis of reality in 
contemporary art, a reaffirmation of the image from the photographic perspective becomes visible, as a form of counteracting the 
effects of the cultural industry and the process of banalisation and immediate consumption.

Another objectivity alludes to a trend that appeared in photography as a response to the 
post-modern proposals of the 1980s. In a medium highly influenced by an intervention-
ist attitude, photography began to experience a renewal revolving around the concept of 
objectivity. The authors do not use the term in relation to positivist or dogmatic presup-
positions linked to its documentary function, but rather to its consideration as an arte-
fact that, as pointed out by Hannah Arendt, is distinguished by its value as an “object of 
thought.”

Chevrier and Lingwood put forward the concept of objectivity in relation to the photo-
graph, which must reconcile its two-fold condition of image in itself and image of ma-
terial production, and in so doing these curators suggest the idea of object-images. The 
photograph reclaims the plastic component and the objectual qualities associated with 
the image, such as the support, format, dimensions and quality of the negative’s devel-
opment. They asserted that no image can be removed from the work’s material aspects, 
from its physical characteristics, because the semantic and iconic content is indissocia-
ble in viewers’ perception of the work, possibly giving rise to confusion between the image 
and its support, which occupy the same level of reading. 

The artists represented in this room are linked by a common tradition, with their photo-
graphic activity being legitimated by the assimilation of the work of two of that genera-
tion’s essential references, Ed Ruscha and Dan Graham, both of whom favoured, albe-
it using different approaches, the neutrality of the image. In the case of Ruscha, it was 
through the influence of Pop and its interest in inexpressive images, and in the case of 
Graham, through his critical position with regard to intervention in the structures of dom-
ination and control, whether images, models, or something else. In addition, the artists 
shown here connect with the artistic propositions of the 1960s and that decade’s inter-
est in the problematics of body and space, as is evident in the works of all of them. 

Another Objetivity

John Coplans, Craigie Horsfield and Su-
zanne Lafont photograph mainly the hu-
man figure, devoid of subjective content 
and of aesthetic sentimentalism. Their im-
ages, as the authors say, instead of trying to 
say something new, conceive of photogra-
phy as an object in itself, demonstrating its 
potential to transmit the artistic experience 
in the context of contemporary culture. 
The singularity of the motif represented as 
an isolated item (a hand, a building, an ob-
ject…) helps seal the fissure between vision 
and form, between recording the experience 
and the very nature of photography.

New acquisitions

Dan Graham. Alteration to a Subur-
ban House, 1978

Craigie Horsfield. Estery, Krakôu, 
February 1979, 1990

Jean Marc Bustamante. Tableau 
(T. 12. 79), 1979
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