
Luis Gordillo
The work of Luis Gordillo (1934) emerges from a complex synthesis of various elements of Informalism, Pop 
Art and geometric trends. These sources fuel his work in simultaneous and intentionally contradictory ways, 
while his pictorial synthesis is presented as the repeated deconstruction and recreation of an image, whose 
incomplete appearance softens, misinforms and confuses. 

younger artists who emerged in the 1970s 
and 1980s. He shares certain intellectual 
concerns with the Trama Group, includ-
ing their interest in psychoanalysis and 
Post-Structuralism. At the same time, 
the constant alteration of the style itself, 
the splitting of the artistic personality or 
schizophrenia as a model for understand-
ing one’s surroundings, inspire the artists 
of the new Figurativist movement, on dis-
play in the next gallery.

In his painting, Gordillo acts in a way that resembles the subconscious, which according 
to psychoanalysis (one of the sources for his work), is where all the layers of an individual’s 
psyche coexist. This paradox is combined with unexpected changes in register or even 
the simultaneous use of opposing symbols and styles in a single creative period. 

Rather than looking for elements that symbolise the biographical or cultural processes he 
undertakes, Gordillo focuses on a visceral accumulation, a soft corporealness (featuring 
organs, vessels, tissues and bodily fluids) which merges with images depicting altered 
geometries and dysfunctional mechanics. His tools also include repetition and the serial 
manipulation of photographs. These techniques are found in Serie blanda (Soft Series, 
1976) and Bañista con bolitas (Swimmer with Small Balls, 1976), as well as the triptych 
Payseyes (1979), which distorts three portraits of the actor Peter Sellers. The works are 
linked by their interest in misinformation within a scene overloaded with information, us-
ing painting that masks the content of the image that form its starting point.

The hybridisation that obscures Gordillo’s painting refers to the many facets of the hu-
man psyche and links his work to the concept of “rhizome”, the term which essayists 
Gilles Deleuze and Felix Guattari developed in Anti-Oedipus. Capitalism and Schizophre-
nia. Along these lines, the lithographs Todos los Hombres Patata quieren a las Mujeres 
Patata I and II (All Potato Men Love Potato Women I and II, 1984) turn the man and the 
woman into the rhizome of a tuber, into beings who appear to be fed and linked by chaotic 
and uncontrolled flows. 

Gordillo’s painting provides a bridge between different generations. On one hand, he 
works within Informalism and Pop tendencies. On the other, he engages in dialogue with NI
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