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Museo Reina Sofía presents the first individual exhibition in Spain by Leonor Antunes 

(Lisboa, 1972). This is a project that the Portuguese artist has made specifically for the 

Fisuras programme. 

 

In the show, that consists of an installation —formed by an intervention on the galleries 

floor, several sculptures and a film—, Antunes tells us about the relationship between 

the body and built space, as well as architecture’s decontextualization. 

 

To do so she uses two main elements in the exhibition: the thread and the hexagon 

(and the respective triangular subdivisions of the latter). The thread or string, 

manipulated and unfolded, and the repeated hexagonal form, work as defining 

elements of space. The choice for these elements is not eventful. Antunes has 

conceived her project in base of different referential or starting points, such as the 

Spanish Pavilion at the Universal Exhibition in Brussels, 1958, the myth of the labyrinth 

and Maya Deren’s 1943 film Witch’s Cradle (1943). 

 

The installation  

Leonor Antunes’ installation occupies two adjoining galleries in Sabatini’s third stroy. 

On the floor  in each one of them there is a hexagonal-shaped figure  dominating the 

space and covering almost the whole surface, whose design is inspired in some panels 

and exhibition elements present in the 1958 Universal Exhibition Brussels’ Spanish 

Pavilion, also known as “the hexagon pavilion”. In fact, the size of the hexagons has 

been widened compared to the originals, scaled to the exhibition space. 

 

The hexagons are composed by triangular elements, so each one can be assembled 

like a puzzle, and they are made of several materials (cork, brass, rubber and glass 

ceramics). In the left space that the hexagons leave on the floor the artist placed a real 

scale reproduction of the Pavilion’s original pavement, made with 50cm per side 

triangular modules of glass ceramics. 

 

In different spots on the second and main galleries, we find several leather 

sculptures suspended from the ceiling  through a cloth made out of rope, whose 

trace reveals the form of a hexagon and its respective triangular subdivisions. These 
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works are also related to structural elements in the Pavilion, for Antunes wanted them 

to structure the space itself; that is, they act as atmosphere designs in the gallery, 

using their transparency and absence of volume, and the shadows they project on the 

walls.  

 

Furthermore, a six minute long 16 mm colour film is screened, called “el trayecto de la 

cuerda (string travel)” , which shows these pending sculptures, filmed in another 

context. On one hand, they appear in another location, perhaps an apartment interior; 

on the other, the time in which they appear is prior to the exhibition; last —for in the film 

they are presented in close relationship with the body—, scale is also different. Thus, 

the artist puts into practice the change of context and ubiquity, putting into sight how 

sculptures were able to adapt without inconvenience to the galleries. 

 

The pending sculptures and the projection hold the idea of the line, understood as a 

structure that unchains progressively in space through the manipulation and extension 

of strings and threads. 

 

Reference or starting points  

One of Antunes’ starting points in the conception of this project is the 1958 Universal 

Exhibition Brussels’ Spanish Pavilion , also known as “the hexagon pavilion ”. 

Considered by experts as one of the best buildings of 20th century Spanish 

architecture, it was a work by architects Ramón Vázquez Molezún and José Antonio 

Corrales, and it was transferred in 1959 to Casa de Campo in Madrid, where it is 

currently abandoned. Here, the hexagonal modules that compose it were put differently 

to how they were in their original location, in the context of the Universal Exhibition. 

This aspect lead Antunes to feel attracted: “This modular character especially interests 

me for being one of the elements I consider as basic in sculpture. Being able to 

transform and adapt to new spaces”. 

 

The designed plan of Brussels’ Spanish Pavilion was inspired in the repetition of the 

hexagonal element. The building is composed by 130 identical, 3m per side hexagon-

shaped elements, therefore making up a mutable, flexible model. Its alveolar structure 

allows its easy adaptation to other locations, regardless to its topography or perimeter, 

maintaining its structure, but changing the alignment of the modules. Transparency of 
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the inner space and the spatial quality of the Pavilion, to some extent kaleidoscopic, 

reveals come of the features of modern thought: ideas of repetition and normalisation, 

demountable structures, and the use of old materials, such as brick, lacking their 

traditional meaning. 

 

This work, awarded in 1985 with the Architecture Gold Medal, is used by Antunes to 

contextualize her project in a key era in Spanish art history, such as the fifties . 1952 

saw the creation of the Museo Español de Arte Contemporáneo (MEAC) (Spanish 

Museum of Contemporary Art, seed to Museo Reina Sofía). In 1957, Jorge Oteiza was 

awarded with the International Sculpture Prize at the São Paulo Biennale. 

 

Another reference for the artist in the use of thread and the presence of lines in the 

exhibition is the myth of the  labyrinth . According to Greek mythology, Daedalus —

famous for having built the labyrinth of Crete— was the first architect. Nonetheless, he 

never got to understand its structures, for he had to make himself wings to get out of it. 

Antunes notices a fact revealed by historian Beatriz Colomina, who affirms that it was 

Adriana (and not Daedalus) the first person to conceive an architectural work delivering 

Theseus the thread ball through which he found the exit after killing the Minotaur. 

Inspired in that myth and her interest for the relationship between the body and built 

space, Antunes uses a thread or string that, through successive knots and 

displacements, establishes different plans and defines volumes in space. 

 

Thread is also the main character in the film “Witch’s cradle” (1943) , another 

inspiring element for Leonor Antunes in the conception of this project. Directed by 

Maya Deren in collaboration with Marcel Duchamp, it was shot in the interior of “The 

Art of This Century” gallery that Peggy Guggenheim opened in New York. 

 

The building, designed by architect and visionary Frederick Kiesler, was conceived to 

lodge a new form of display for artworks. It consisted of an exhibition system that 

Kiesler applied to his unity theory of art and context. He planned three different spaces: 

the abstract room, the surrealist room and the kinetics when it comes to extensions of 

the imaginary space and container to the artworks themselves. 
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The films “Witch’s cradle” by Maya Deren and Duchamp, and “el trayecto de la 

cuerda (string travel)” by Antunes appropriate an object that existed only temporarily 

in another place and another time (the gallery, open in New York between 1942 and 

1947). Also, as the Pavilion in Brussels, the Kiesler space displaced to another 

location, for it was shown later in an exhibition at the Centre Georges Pompidou about 

Frederick Kiesler. Both spaces were reutilised in different contexts and locations. 

 

The artist  

Leonor Antunes (Lisbon, 1972) graduated in Visual Arts/Sculpture from the Faculty of 

Fine Arts of the University of Lisbon (1993-1998), and went to Germany in 1998 to 

pursue postgraduate studies at the Staatliche Akademie der Bildenden Kunste, 

Karlsruhe. Her work focuses on certain aspects that determine our environment, 

particularly those related to architecture and town planning, which she investigates, 

documents and transfers to the language of sculpture, emphasizing the experiential 

tension of space-time. Among the key aspects of her work are technical and 

methodological rigor, observation of detail, duplication, measurement, the human scale 

and the sense of proportion, and the choice of materials for their physical and 

expressive qualities. She lives and works between Berlin and Lisbon. She has 

exhibited at art galleries and public institutions in Berlin, Lisbon, London, Paris and Rio 

de Janeiro. In 2011, besides carrying out this project specifically for the Museo Reina 

Sofía, she is taking part in the Singapore Biennial and will be exhibiting at the Museu 

Serralves in Oporto, the Kunstverein in Düsseldorf and the Museo Experimental El Eco 

in Mexico City. 

 

ftp address to download information and images of t he exhibition:  

 

ftp://77.226.250.242 

User: LeonorExpo      

Password: QDX384KBE 
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PRESS DEPARTMENT 
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